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“Cocktail”
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Abstract

Following the Syrian revolution, art in its various expressions, has
contributed as an instrument of information and criticism and as a vehicle for
transmitting the desire for change. Since 2012 Syrian illustrators have started
anonymously publishing their comics on the Comic4 Syria Facebook page. The
collection focuses on the Syrian revolution and the country's social, economic
and political problems.

In this work one of the comics entitled “Cocktail” (Koktel) belonging to the
Comic4 Syria collection has been translated and examined from a linguistic
and socio-linguistic point of view.

The cartoon under consideration is particularly interesting for the linguistic
variety used, as the author also uses the Alawite dialect in addition to the urban
Syrian Arabic (of Damascus).

Keywords: Syrian comics, Comic4 Syria, Alawite variety, Syrian Arabic.

1. Introduction

With the advent of the Arab revolutions, comics has spread even more and
has also been used by artists to express dissent and criticism. In Syria comics
immediately became, in many cases, an essential tool in favor of the Syrian
people dragged into the vortex of revolution and civil war.

Since 2012 a new generation of Syrian illustrators and graphic designers
has started anonymously posting their comics on the Comic4 Syria Facebook
page, in which comics highlight the terrifying Syrian situation.



In this paper, we examine the Comic4 Syria collection and focus on the
linguistic and sociolinguistic analysis of the Koktel “Cocktail” comic,
analyzing colloquial expressions and idioms and paying attention to some
features of the Alawite variety used in the text.

This research has two goals: to provide a preliminary and concise overview
of recent comic book productions in Syria following the revolution with a
particular look at the Comic4 Syria collection and to analyze the Syrian Arabic
used in the comic Koktel “Cocktail”, an interesting case because the author
uses Alawite variety of the coastal area, whose studies are not yet many.

2. Overview of contemporary comics in Syria

The Arab revolutions has strongly influenced the spread of comics which
have represented an instrument of information, denunciation and dissent.
Before the revolutions, magazines and various types of printed publications
were for a long time the only platform for reading comics, whose publication
was controlled by the State. Comics have always suffered from limited
dissemination due to lack of financial support; aside from the state-run
periodicals, the comic book albums for adults were self-produced and
independently financed.

There are studies on comics and humor in Arab countries, among which we
mention: Ghaibeh (2015), Millet (1987), De Angelis (2015), Douglas /
Douglas (1994), Avallone (2011), Branca, De Poli, Zanelli (2011), Di Marco
(2011), Gameel (2014), Bank (2012), Damlouji (2016), Dozio (2021). Many
of these studies are focused on the analysis of the development of comics in
Egypt, while little bibliography exists on the artistic genre of comics in Syria.

In the past the Syrian government, realizing the important role of comics
in influencing the younger generations, had already forbidden comic
magazines in the 70s and 80s, allowing the diffusion of ?Usama, created in
1972. Although, for many years, there has been an active scene regarding
comics in Syria, so far not many graphic novels have been published. Several
attempts to start adult comics magazines failed due to a lack of sponsorship
(Bank 2012).

The new young cartoonists express their art mainly through the Internet!
(blogs, Facebook, YouTube, and other social networks), but also through
traditional channels, such as magazines or collections.

1 Documentations by various artists on the Syrian revolution can be found at the following site:
https://creativememaory.org/.

152  AIDA Granada


https://creativememory.org/en/archives/126767/cocktail/

During the revolution in Syria and later during the civil war, art
immediately became an essential tool for denouncing abuses and criticizing
the regime.

One of the best-known Syrian cartoonists is Hamid Sulayman with his
graphic novel Mustasfa I-hurriyya “Freedom Hospital” (2018) published in
France and then translated into English. The heart of the story is a clandestine
hospital, a sort of makeshift aid center in a small provincial town controlled by
the Al-?Asad regime in northern Syria. Established by the protagonist
Yasmineg, the hospital soon becomes a reflection of the complexities of Syrian
society.

Another Syrian artist who wrote graphic novels about Syria is Riyad Sattuf.
Currently residing in France, Riyad Sattif becomes famous for his
autobiographical comic book I’Arabe du future (1978-2011) (2014) of which
there are currently five volumes, all written in French.

A separate case constitutes Tin Ba$§l magalla siriyya Sahriyya li-1-yafirin?
“Fig. Syrian magazine for young people”, a comic for children and teenagers
(published between 2015 and 2017). In Arabic Tin Bafl is a fig watered with
rainwater, ba¢l means naturally irrigated plant, not artificial. It’s a word pun
between Teen, abbreviation of the English Teenager and 7in which in Arabic
means “figs”. A comparison is made between the fruit and the boys who have
yet to become ripe, just like figs.

3. Comic4 Syria Facebook page

Comicd Syriad® Ls« Y ¢S (Kamik li-?agl Siriyya) was born as a
Facebook page on 6 July 2012 in response to the brutality of the Al-?Asad
government against the Syrian people.

To date, the page has 19.131 “likes” and 19.300 followers*. The number of
comics varies, as new comics are added periodically and some are sometimes
removed.

In creating the stories of their comics, the young artists refer to real events,
press articles, demonstrations and protests. In the information section of the
page, the authors have inserted a sentence that summarizes the reasons of this
comic collective, that is: “Stories and anecdotes inspired by the great Syrian
revolution, written, sketched and drawn by free people, dedicated to every soul
that yearns for freedom and dignity anywhere in the world”.

https://www.facebook.com/teenbaal.
https://www.facebook.com/Comic4Syria.
4 Date of last consultation: 12/09/2022.
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In the “photos” section we can find all comics; they are numerous and share
the issues, which generally concern the violence of the government and the
police on citizens, demonstrators and the repercussions that war has on
people’s souls, in particular on children.

The designs and styles are all different from each other, this may be a clue
that many illustrators have worked on the project. Unfortunately the names of
the authors are unknown and the comics are anonymous for political reasons.

The comics are all written in Syrian Arabic, among those currently present
on the facebook page we find: Sahid... gissa qasira “Martyr... astory” (2012);
Kati I-milad “Birthday cake” (2012); Qannds Sindama taqtul... taqtul nafs-a-
ka “Sniper: When you kill... you kill yourself” (2012); Bard “Cold” (2012)
accompanied by the description of the post: “A true story that happened at the
beginning of the revolution... it took place in DarGa”; Al-giffa “The cat”
(2013); Al-Pumm “The mother” (2013). Many of the stories present in Comic4
Syria are inspired by real events and we can give some of these a date and a
place, for example: Kimawr “Chemist” (2013), by virtue of its title and story,
relates to the episode of 21 August 2013 in Giita, in which Bassar al-2Asad
strikes with missiles containing the chemical agent sarin some rebel areas in
the southern part of Damascus during the war.

In the Syrian comic strips the content is all about social criticism and the
government complaint and the use of the image allows a simplification of the
message, accentuated by the adoption of the Arabic dialect.

4. Koktel “Cocktail”

Inside the FB Comic4 Syria page we find the comic Koktel (2013)° which
narrates, in nine pages, the friendship between an Alawite boy Hussayn and a
Sunni Ahmad. Friends from childhood, the two protagonists find themselves
related to the two faces of Syria, one pro Bashar and the other pro revolution.
After the childhood spent together, the two boys will move away because of
their different origins and political ideas, one loyal to the Alawite government,
the other activist and pro-revolution. In the end, however, they will find
themselves united by the same feelings and will toast their friendship with a
Cocktail. More information on the origin of the two young men is given at the
end, in which Hussayn claims that he comes from Jable and Ahmad from As-
Sugir a neighborhood located in Damascus.

The author of the comic plays with varieties of the Syrian Arabic, using for
Hussayn the Alawite dialect because the character comes from the coastal town

5 ltcan be found, in the English version, in the text Syria Speaks winner of the EnglishPen 2018
award.

154  AIDA Granada


https://en.wikipedia.org/wiki/Damascus

of Jable, which has an Alawite majority. The Alawites moved down from the
mountains and from the surrounding rural areas to province on the western
coast, most concentrated in the Latakia but also Tartus, Jable, etc., though there
are small numbers in Turkey, Israel, Lebanon.

The Alawite dialect is a rural variety and is included in the group of coastal
dialects of Syria. Concerning the studies on the dialects of the west coast,
Prochazka (2013) collected data and provided a linguistic analysis on the
dialect of the island of Arwad. Behnstedt (2009) in the Encyclopedia of Arabic
Language and Linguistics, under the entry ‘Syria’, dedicates a section to the
coastal dialects of Syria. Other sources on the sahil dialects are represented by
the dictionary Mawsa$at al-Sammiyya s-sariyya written by SAbd ar-Rahim
(2003) and from the information provided by Behnstedt Sprachatlas von
Syrien (1997).

Among the studies on Alawite communities and their dialect it is worth
mentioning Prochazka-Eisl, Prochazka (2010), Prochazka (2015), Behnstedt
(1997) who presents an accurate classification of the Arabic dialect of Latakia
in the Coastal Dialects group (in his Sprachatlas von Syrien), Klimiuk (2011,
2015) who dealt with the Arabic of Latakia with considerations also on the
Alawite variety and Werner (1998, 2006) who examined the Arab of the
province of Antioch making references to the Alawite variety®.

In addition to using the language spoken every day, the artist also uses
standard Arabic in some contexts: in the case of the reproduction of the news,
the author adopts a high register that tends to standard Arabic.

4.1. Notes

In the transcription of Arabic spoken by characters of Alawite origin
(Husseyn and family, military), the phoneme / q / is rendered as a uvular [q], a
typical feature of the Alawite dialect and not as a voiceless laryngeal occlusive
[?] (as in general occurs in the urban speeches of the Mashreq).

Regarding Ahmed’s speech, clearly a Sunni boy, from the phonetic and
phonological point of view some typical characteristics of the Damascus
variety have been reproduced.

About the graphematic aspect, having no formal recognition, the various
Avrabic dialects are affected by a lack of spelling conventions: this factor is also
manifested in the texts of comics, in which each author invents a graphematic
rendering.

The phoneme / q / at the graphematic level is always reported, even when
Ahmed (from Damascus) speaks, but in this case in the phonetic transcription

6 Dima Wannus in her novel ¢ s&lall Al-ha?ifuna (2017) The Frightened Ones inserts the
Alawite dialect. She describes the life of a young woman in Damascus during the civil war
who receives a manuscript by a former lover who fled to Germany.
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/g/ has been rendered as voiceless occlusive laryngal /?/. The graphematic
aspect is mostly influenced by the phonetics of the dialect as in the case of
interdentals which are made occlusive, for example kzir _»Swith / t / instead
of keir _=Swith /z/.

In other cases, on the contrary, it is Standard Arabic that interferes in
writing: the writing reflects the interdental of Standard Arabic as in the case of
the verb < rabat “to demonstrate” written by the interdental /t/.

The original comic will be reproduced below with the transcription and the
translation then an analysis of the text will be carried out.

Fig. 1

- M-agoal-lak {ammel-ii bas la-
honi...!

- Fasarat... Zarreb tahod-ha
man-ni

- I’'m telling you to pass me
(literally: give me a lift) here!
- You wish... Try getting it!
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Fig. 2

- W-lak Husseyn! qiim °tla¢ ktob
wazayef-ak ... yfaddem-ni ya-
k!

- Der bal-ak!

- Hey you, Husseyn! Come up
and do your homework, damn
you!

- Be careful!

Fig. 3

- Boa-hazz-i ann-ak kwayyes...
akalt a5-Sahhata $an-ni.

- [Bafda kam sana]

- Emat  bodd-ak  °thalles
muhadara? Sazem-ak $a-
koktel!

- W-man-lak al-masari w-la?

- La-(h) ya srik, ma$§-1 120 lira.

- I swear you’re a good (boy),
you took the slipper for me!

- [A few years later]

- When do you finish class? |
would like to offer you a
cocktail (lit.: I invite you to a
cocktail).

- Do you have the money (lit.:
where do you get the money
from) or not?

- | have it, my friend, | have
120 lira.
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Fig. 4

[Padar 2011 gurfat Hussayn]
Lak ya zalame rass-(h)on rass
ba-Dar{a!! Nas sarhet
horriyye! Lak si ya$ni?
W-lak ma¢gul °msaddeq ha-I-
hakil? Zés-na a-byasmel
héki...

Ba{den sii hayy I-harriyye It
badd-on ya-ha?

Lak til $famr-ak dabb... sabb
matte la-sif...

[Bayt Ahmed]

Lassa I-htat martiSa...! al-
{ama kif badd-7 agfamman
Cala aht-t ba-Diima?

[March 2011, Husseyn’s room]
In Daraa they made a shower
of bullets at people shouting
“freedom”! What do you
think?

And do you think it is logical
to believe this story? Our
army doesn't do that!

And then, what is this
freedom they want?

You’ve always been an idiot...
pour me some Maté, come
on...

[Ahmed’s house]

- The phone lines are still off!
Damn how can I reassure me
about my sister in Douma?



Fig. 5
[Bayt Hussayn]

- TV: dabagat al-gihat al-
mujtassa nafag-2" yahtawr
Sala I-Sadid min al-?asliha
wa d-daha’ir... yasilu bayna
Dar$a wa [-°Urdun... wa
falqat al-qabd ¢ala al-
Pirhabiyyina...

- éh ma qassarti ba-ha-1-’klab
hadolr...!

- MaSgulr gassat an-nafaq?

- TabSan maSqalr...!

- Hussayn! ana nazel
muzahara

- Si? Badd-ak tonzel ma§
hadolt I-muzrimin?

[Husseyn’s house]

- (TV): The competent
authorities have located a
tunnel that contains a large
amount of weapons and
ammunition and which
reaches between Daraa and
Jordan and carried out the
arrest of the terrorists.

- Well done (lit.: you haven’t
done wrong) with these
dogs!

- Does the tunnel story make
sense?

- Of course it makes sense!

- Husseyn, I’'m going down to
protest!

- What? Do you want to join
these criminals?

- Get out of here!

| www.facebook.com/ComitASY
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Fig. 6

[harriyye, harriyye]
- *Msaki-Ii ha-\-karr...!

[Freedom, freedom!]
- Bring me that donkey!

Fig. 7

- La-Yama!! M-yaqtulii
Ahmed...!

- A-bisir hék ya sabab!

- A-bisir hék ma ya haywan!!
Wahhhuu

- Damn, they’re killing
Ahmed!

- Come on guys, don’t do that!

- “Don’t do this” how? Take
that
animal!! Wah!
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Fig. 8

- W-lak sa zab-ak la-hon?

- Kont zaye asbet-lak ann-o I-
am?’n a-byaSmli hék...

- Mon wén ante?

- Mon as-Sagiir

- W-ante ya haywan?

- Mon Zable ya sayyed-i...

- Mon Zable ya karr...?
Wallahi la-farzi-k qgime-ak.

- What are you doing here?

-l was coming to show you
that security forces don’t do
that...

- Where do you come from?

- From Al-Shagour.

- And you, animal?

- From Jable, sir.

- From Jable, donkey! I’ll
show you your value.

Fig. 9

- [Pamam al-qasr al-Sadliyy...
ba¢da 60 yawm]

- Hamdulillah $a-s-salame
Srik

- Si...koktel w ma sa?alna?

- Eh fi ba-zébt-i 150 lira

- La, tabes-ha ktir... yafdah
haris-ak su andaburt

[60 days later, in front of the
courthouse]

- Thank God we’re safe man.

- Friend, I’'m happy, don’t ask
me why! But I’m relieved.

- So... Cocktail and to hell
with it all?
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- Yes... yes...  have 150 lira
in my pocket.

- (No), you exaggerate (lit.:
you have expanded)! Damn
you, poor fellow!

5. Analysis
5.1. Morphological aspects

A distinctive feature of the Alawite dialect is the rendering of the
concomitant present by the preverb m- rather than ¢am-. This characteristic is
also found in the dialect of the island of Arwad, as evidenced by the study by
Prochézka (2013).

Examples taken from the corpus:

Fig. 1

- M-agal-lak “I’m telling you”.

Fig. 7

- M-yaqtuli “they are killing”.

Another peculiarity consists in the negation of the verbal sentence by a-
followed by the verb, instead of ma-. In the corpus there are examples of the
Alawite characters which use a- for the negation, as shown in the following
sentences:

Fig. 7

a-bisir (lit.) “it doesn’t happen”.
Fig. 8

a-bya¢mli “they don’t do”.

Fig. 4

a-bya¢mel “it doesn’t do”.
5.2. Lexical aspects

At the lexical level we find the interrogative pronoun emat (Fig. 3) typical
of rural dialects, instead of the common emta used mostly in urban varieties.

In general, in the corpus we find a loan only once: in the expression
{ammel-i7 bas (Fig. 1), the word bds is a loan from the English “pass”. The
word Koktel entered in Arabic vocabulary (and in all languages).
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5.3. Colloquial expressions and idioms

About colloquial expressions and idioms we report below some examples
taken from the corpus:

Fig. 1

- fasar’t “You wish” is an exclamation used in Syrian Arabic, it is
comparable to standard Arabic: jasista “go away!”.

Fig. 2

- yfaddem-ni ya-k! “damn you!”, literally “may God deprive me of you”; it
is a curse, sometimes used by mothers against their children as in this case.

- der bal-ak! “Pay attention” (lit.: “turn your attention, mind”), is a very
common expression used throughout the Syrian-Lebanese and Palestinian
area.

Fig. 3

- ba-hazz-i ann-ak kwayyes “I swear you’re a good (boy)”. Ba-hazz-1 “1
swear” (Barthélemy, 1935: 400).

- akalt as-Sahhara fan-ni: “you took the slipper in my place”; it is a way of
saying, lit.: akalt means “you ate”. The use of the verb “to eat” as a substitute
for “take, receive” slaps, blows, kicks is widespread, as in the expressions:
akalii kaff in the sense of “they took a slap” (lit.: “they ate a hand”) or akal
darbe in the sense of “he took a blow” lit.: “he ate a blow”.

Fig. 4

- lak ral $amr-ak dabb... sobb matte la-sif... “You have always been an
idiot... pour me some Maté’” come on...”, literally dobb means “bear”. The
comparison with the bear has a negative meaning as the bear is considered an
animal with little intelligence.

-la-{ama!: “damnation” (it literally means “blindness”); it is repeated twice
in the comic and is an imprecation, conventionally used to curse someone.

Fig. 6

- karr “donkey” repeated several times in the text is a term used in Syrian
Arabic in an offensive way.

Fig. 8

- wallahi la-farzi-k gimt-ak. “T’ll show you your value”. The
quadriconsonantal verb of the final weak farZa means “to show”, la- before the
verb gives a sense of the immediate future.

Fig. 9

- Si...koktel w ma sa?alna “So... Cocktail and to hell with it all?”: this
expression used in common jargon literally means “we didn’t ask” in the sense

CLINT3

of “let’s just do it”, “we don’t need to ask anyone”.

7 Mate is a drink originating from Central and South America, used mostly in western Syria.
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-la tabes-ha ktir...: it is a common saying and it can be translated as “you
exaggerate”, (“you’re too generous”).Consulting the dictionarie Barthélemy
(1935: 409): tabas yatbos “throw something on the ground”; tabas ol-bab:
“slam the door”; tabbas “break”.

- yafdah haris-ak “You’ll be damned”, “damn you” or also “shame on you”.
The sentence is used in an offensive, derogatory way, in this case in a playful
and good-natured sense, but it is difficult to render in another language. The
original expression is yafdah harim-ak (fadaha “burden on, oppress, ruin”); the
word harim means “women of the family”, this statement literally means “may
your woman be dishonored (may God dishonor your wife)”. Due to the very
offensive meaning, the expression is rephrased as yafdak haris-ak, with the
term haris “centipede”, thus creating an assonance to avoid vulgar expression.

- St andabiirr: a term widely used in the Arabic spoken in the Syrian-
Palestinian area which means “man without money”, “poor man” (Chaker-
Sultani & Milelli 2010: 52). It is probably a word that comes from the Turkish
which means precisely “poor”, “homeless” and indicates the one who went
around the neighborhood with a drum. The word andabirt is often used in
conjunction with nart, that is niri andabirt.

6. Conclusion

During the Syrian revolution comics became an essential tool for the artists
to express their ideas, their dissent and often to report the events that occurred
during the war.

Halasa, Omareen, Mahfoud (2014) points out that the anonymous web
group Comic4 Syria led a growing artistic revolutionary movement that
encouraged dialogue, debate and free expression.

In this work we analyzed Comic4 Syria collective in particular the comic
Kokeel, considered particularly significant both in terms of language and
content.

Through the analyzed corpus it is possible to make linguistic and
sociolinguistic reflections. We can conclude with the following considerations:

- the characters express themselves in the Arabic dialect of their area. The
author was careful to emphasize the Alawite variety spoken by one of the two
protagonists, his family and the military; it is significant because it indicates
not only religious but also political belonging to the leader, unlike the other
Sunni character speaks an urban dialect, exactly the Damascus variety.

- TV characters use standard Arabic.

What emerged therefore respects the division of the communicative
functions of the two registers of the Arabic language. The language used in the
comic analyzed reflects the reality of the linguistic situation in the Arab world.
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Furthermore, the text can represent a source for linguistic reflections on the
Alawite dialect used in the western regions of Syria. Among the peculiar
features of the Alawite variety we find: the preverb m- to render the
concomitant present and a- followed by the verb to express the negation of the
verbal sentence.

The collection of this kind of texts can become a resource for
morphological, syntactic and lexical information about Arabic dialects.

From the analysis of the corpus, colloquial expressions and sayings emerge.
In the daily life of the Arab world, idiomatic expressions play a very important
role (greetings, requests, thanks, wishes, various exclamations, curses); even
the idioms of popular tradition can reveal further aspects of Arab culture.

7. References

CAbd ar-Rahim, Y. 2003. 4 selilallic suse [Mawsifat al-fammiyya s-
suriyya). 4 vol. Damascus, Editions of the Ministry of Culture.

Avallone, L. 2011. “Autori Egiziani degli Anni Duemila. Blogosfera, Graphic
e Postmoderno: Nuovi Linguaggi nel Panorama Letterario Arabo”. Kervan-
International Journal of African and Asiatic Studies 13/14, 25-46. DOI:
https://doi.org/10.13135/1825-263X/1396

Bank, C. 2012. “Culture, Comic Artists in the Arab World: Swimming against
the Tide”. Qantara. Available from: http://en.gantara.de/content/comics-
artists-in-the-arab-world-swimming-against-the-tide.

Barthélemy, A. 1935. Dictionaire Arabe-Frangais (Dialectes de Syria: Alep,
Damas, Liban, Jérusalem). Paris, Librairie Orientaliste Paul Geuthner.
Behnstedt, P. 1997. Sprachatlas von Syrien. Kartenband. Wiesbhaden,

Harrassowitz.

Behnstedt, P. 2009. “Syria”. Encyclopedia of Arabic Language and
Linguistics, vol. 4, Versteegh, K. (ed.). Leiden, Brill, 402-409.

Branca, P., De Poli, B. & Zanelli, P. 2011. Il sorriso della mezzaluna.
Umorismo, ironia e satira nella cultura araba. Roma, Carocci.

Chaker-Sultani, J. & Milelli J.P. 2010. Dictionnaire francais-
libanais/libanais-frangais. Editions Milelli.

Damlouji, N. 2016. “The Comic Book Heroes of Egypt”. Available from:
http://www.qulture.com/arts/comic-book-heroes-egypt.

De Angelis, F. 2015. “Graphic Novels and Comic Book in Post-Revolutionary
Egypt: Some Remarks”. La rivista di Arablit Anno V, 9-10, 27-65.

Di Marco, S. 2011. Fumetto e animazione in Medio Oriente Persepolis, Valzer
con Bashir e gli altri: nuovi immaginari grafici dal Maghreb all’lran.
Latina, Tunué.

E. De Blasio, The Syrian Comic Kaktél “Cocktail” 165


https://doi.org/10.13135/1825-263X/1396
http://en.qantara.de/content/comics-artists-in-the-arab-world-swimming-against-the-tide
http://en.qantara.de/content/comics-artists-in-the-arab-world-swimming-against-the-tide
http://www.qulture.com/arts/comic-book-heroes-egypt

Douglas, A./ Douglas, F.M. 1994. Arab Comic Strips: Politics of an Emerging
Mass Culture. Bloomington, Indiana University Press.

Dozio, C. 2021. “The culture of laughter in Khayri Shalabi’s novel”.
Approaches to Arabic Polular Culture, P. Konerding / F. Wiedemann / L.
Behzadi (eds.). Bamberg, University of Bamberg Press, 35-58.

Gameel, M. 2014. “Egyptian comics: A history with a revolutionary flavour”.
Al-Akhbar English. Available from: http://english.al-
akhbar.com/node/21779.

Ghaibeh, L. 2015. “Telling Graphic Stories of the region: Arabic Comics after
Revolution”. IEMed, Mediterranean Yearbook, 324-329.

Halasa, M., Omareen, Z. & Mahfoud, N. 2014. Syria Speaks. London, Saqi
Books.

Klimiuk, M. 2011. Arabski dialekt Latakii (Syria). Fonologia i Morfologia
[The Arabic Dialect of Latakia (Syria). Phonology and Morphology].
Unpublished Doctoral Thesis. Warszawa, Katedra Arabistyki i Islamistyki,
Wydziat Orientalistyczny, Uniwersytet Warszawski.

Klimiuk, M. 2015. “Third person masculine singular pronominal suffix -hne (-
hni) in syrian arabic dialects and its hypothetical origins™. Arabic Varieties:
Far and Wide. Proceedings of the 11th International Conference of AIDA,
G. Grigore / G. Bituna (eds). Bucharest, Editura Universitatii din Bucuresti,
345-349.

Millet, B. 1987. Samir, Mickey, Sindibad et les autres. Historie de la presse
enfantine en Egypte. Le Caire, CEDEJ.

Prochazka-Eisl, G. & Prochazka, S. 2010. The Plain of Saints and Prophets:
The Nusayri-Alawi Community of Cilicia (Southern Turkey) and its Sacred
Places. Wiesbaden, Harrassowitz.

Prochazka, S. 2013. “Traditional Boatbuilding. Two texts in the Arabic dialect
of the island of Arwad (Syria)”. Nicht nur mit Engelszungen: Beitrége zur
semitischen Dialektologie. Festschrift fir Werner Arnold zum 60.
Geburtstag, R. Kuty / U. Seeger / S. Talay (eds.). Wiesbaden, Harrasowitz
Verlag, 275-288.

Prochazka, S. 2015. “The Alawis”. Oxford Research Encyclopedia of Religion.
Oxford University Press.

Sattif, R. 2014. L’Arabe du futur 1, une jeunesse au Moyen-Orient (1978-
2011). Paris, Allary Editions.

Sulayman H. 2018. Freedom Hospital: a Syrian story. Northampton, Interlink
Publishing Group.

Werner, A. 1998. Die arabischen Dialekte Antiochiens. Wiesbaden,
Harrassowitz Verlag.

Werner, A. 2006. “Antiochia Arabic”. Encyclopedia of Arabic Language and
Linguistics. Vol. I, Versteegh, K. (ed.). Leiden, Brill, 111-119.

https://www.facebook.com/Comic4Syria/.

166  AIDA Granada


http://english.al-akhbar.com/node/21779
http://english.al-akhbar.com/node/21779

https://www.facebook.com/teenbaal.
https://creativememory.org/.

E. De Blasio, The Syrian Comic Kaktél “Cocktail” 167


https://www.facebook.com/teenbaal
https://creativememory.org/en/archives/126767/cocktail/

Table of Contents

Carmen BERLINCHES RAMOS, Jairo GUERRERO & Montserrat BENITEZ
FERNANDEZ
14™ Edition of AIDA, a Conference to Be Remembered / 14¢™ édition de

I’AIDA, une conférence MEmMOorable........ceeeeiiiiiiiiiiiieiiiiieeeeeeee e, 9
Mina AFKIR

Mixed Arabic in Contemporary Oral Texts: Some Morpho-Syntactic Features
....................................................................................................................... 13

Jordi AGUADE & Abderrazak SALIM
New Data on the Arabic Dialect of Tangier ..........ccocoovervineneinencnen 23

Andrei A. AVRAM
Voicing and Devoicing in the History of Maltese ...........cccocoeevieivevnennnnn 35

Assaf BAR-MOSHE
The Jewish Arabic Dialect of $Ana — an Euphrates Branch Dialect of the
o0t FAMITY ...t 47

Laila BEN SALAH
Réflexion sociolinguistique sur le parler Yazghi : vocabulaire, origine et
INEEIPIELALION......cviitiiciiiee et 59

Montserrat BENITEZ FERNANDEZ
Some Remarks on the Speech of the Ghzaoua Tribe..........ccccoveviveiiiieienen, 75

Gabriel BITUNA
hmir Says yzarzaru? Quadriliteral Verbs in Siirti ArabicC.........cccccoovveiinene. 85

Aziza BOUCHERIT
Pronoms supports de détermination et composés nominaux en arabe algérien

Volkan BOZKURT
Khorasan Materials: The PhONEmE /3/ .....coocveeeiieiee e 113

Letizia CERQUEGLINI
Cross-Generational Changes in Mutallat Arabic Color Terms Induced by
Contact with Modern HEDreW..........cooviiiieiiie e 125



Guram CHIKOVANI
Auxiliary Words and Particles in Central Asian ArabiC...........ccccceeereneenne. 137

Emanuela DE BLASIO
Linguistic Analysis of the Syrian Comic Koktél “Cocktail”...........cccvruenne. 151

Nino EJIBADZE
Tell a Joke, Teach Arabic DIialeCts ........cocvivciiiiiii i 169

Hana EL SHAZLI
Borrowings and Suppletion in Cypriot Maronite ArabicC........c..ccccevevvenene. 177

Veronika ENGLER
Navigating Arabic Varieties: Code Switching, Code Mixing and Hybridity in
Omani RAIO Programs.........covciriiiiniiieinieneeiesie s 189

Jacopo FALCHETTA
Comparing Four Levels of Linguistic Variation: New Dialectological Data
from Temara, MOFOCCO .......ccuviicueeiree ettt sttt sbe s beesnre e 201

Nihad FOTTOUH & Bohdan HORVAT
A Voice for the Marginalized: Egyptian Arabic in Mahraganat Songs ......215

Felipe Benjamin FRANCISCO
Some Moroccan Dialectal Features on a Letter by Yahya u-TaSfuft (16th
(01201 (1] oY) TR OO PP RTEPOTURPO 229

Massinissa GARAOUN
A propos du suffixe pronominal expressif —(i)n(a) en arabe préhilalien .....243

George GRIGORE
Onomatopoeia in Baghdadi Arabic [Article in Arabic].........ccccocevivevvennnn 255

Jairo GUERRERO
Le parler de Berkane entre hier et aujourd’hui : variation intergénérationnelle
dans une variété de I’Oriental ...........ccoooeeiiiiiniiiii i 261

Evgeniya GUTOVA
Arabic Verb Forms in Senhaja Berber (Northern Morocco)..........cccccvvvenee. 275

Ana IRIARTE Diez

Non-Canonical Morphosyntactic Occurrences in Highly Affective Contexts
in Lebanese Arabic: Deviations from Rules or Informationally Triggered
TOOIS? e 289

476  AIDA Granada



Esma LARBI
Notes sur I’arabe de Tlemcen au X VI siécle a partir d’une lettre zianide ..301

Letizia LOMBEZZI
El-Sammiyye hiyye-l-fusha? Analysis of Lexicon and Syntax Strategies of the

“Most Eloquent” Arabic for COVID Institutional Communication ............ 313
Ikram MOUFID

La violence verbale au Maroc sur les réseaux sociaux : insultes et moqueries
SUP 18 WED ... e 325

Aleksandra NADDARI
Pronominal Suffix Variation in Nefza Arabic (Northwest Tunisia) ............ 335

Ahmed Salem OuLD MOHAMED BABA
La zrayga dans la presse humoristique mauritanienne ..........cccceceverereene. 347

Stephan PROCHAZKA
How Solid Is the Linguistic Basis for the Bedouin-Sedentary Split Used in
the Classification of Arabic Dialects?..........ccccviiiininiiiecee 359

Esther RAVIER
Negation of b-Imperfect Verbs in Cairene ArabiC............cccccvevvevverennennnn, 371

Angeliki SIGourRoU
Conservative and Innovative Features in the Expression of Negation in
Bedouin Tribes of PaleStine...........ccoviiiiiiiiice e 383

Catherine TAINE-CHEIKH
Changements sémantiques et fonctionnels dans les domaines de 1’altérité et
E IPEXCEPLION ..ttt ettt b e e r e sbeenneen 395

Antonella TORZULLO

The Arabic Dialect of a Jordanian Camel-Breeder Tribe: A Comparative
Analysis of Selected Phonological and Morphological Features of the Bani
SAXAT VATICLY ...veeveeiteeie ittt ettt sttt sttt et 409

David WILMSEN & Fatima AL MUHAIRI
Presentative aku in EMirati ArabiC ........coeviveiiiieiee e 421

Islam YOUSSEF
R in the Tigris geltu-Dialects of Mesopotamia..........cccecevererineniieienenienn 433

Table of Contents 477



Liesbeth ZAcK

From Pioneer to Thug: Lexical Change in Cairene ArabiC..........c.cccvvvnenns

Karima ZIAMARI,

Dominique CAUBET & Catherine MILLER

Chants Ultras au Maroc : un style générationnel, des variations locales .....

Table of Contents

478  AIDA Granada



	0. Pagina 5
	0. Pagina 6
	13 De Blasio, Emanuela_R
	39 Table of Contents

